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BEFORE THE SHADOW OF MORNI NG

THE SETTI NG

The entire play takes place in a therapy room The room has
a single heavily bolted door and two | arge wi ndows covered
with chain link grating. There are a enough chairs for
everyone in the roomas well as an old beat up piano and a
few | arge gray wooden bl ocks. While roomthe should have an
institutional feel, it should al so have an expressionistic
nood about it. The Cabinet of Dr. Caligari, is the undertone
that should emanate fromthe room It mght even be
possible to take that nbod to the sane extrene.

Additionally it may be possible to construct the roomin
such a way that the audience is seated in part of it,
allowing themto feel just as trapped as the characters.

CAST:

ORDERLY 1&2: Two large nmen in institutional uniforns.
JASON:  An intense but cal mAfrican-Anerican man in his md
to late forties.

MARTIN: A high strung Caucasian man in his late forties to
early fifties.

TERRY: A heavy set and aggressive Chinese-Anerican worman in
her [ate twenties.

DAVI S: A caustic and violent Caucasian man in his early
twenti es.

ANNE: A nervous and erratic African-Anerican woman in her
early thirties.

JILL: A passive and withdrawn worman in her early twenties.
MARY: A quirky and shy woman age ei ghteen or nineteen.
KEVIN. A nute man age twenty. He plays the piano.

COSTUME:

Al'l of the patients (characters) are dressed in a | oose
fitting cotton shirt and a pair of simlar pants wth an
el astic wai st band.



ACT |
Scene One

(As the LIGHTS COVE UP everyone except JASON and the two
ORDERLI ES are in the room They are spread throughout the
room sitting in various places. KEVIN plays a soft and
wandering piece of nmusic. After a long mnute of “silence,”
JASON can be heard in the hallway outside the door.)

JASON( QO S.)
This is a m st ake.

ORDERLY 1(0C. S.)
That's what everyone says.

JASON( O S.)
You don't understand. There's been
a m st ake.

ORDERLY | (0. S.)
We don't make m stakes here.

The footsteps stop at the door and the bolts are slowy
unl ocked. Everyone in the roomturns their attention to the
door.

JASON( O S.)
What are you doing with nme? Wiat is
this?

ORDERLY 2(0O. S.)
G oup therapy.

JASON( O S)
| not supposed to be in group therapy!
"' m not supposed to be herel

ORDERLY 1(0O. S.)
That's what it says on our charts.

JASON(O. S.)
Wl |, your charts are wong.

ORDERLY 2(0Q. S.)
The charts are hardly ever wong.



JASON(O. S.)
Vel |, sonething is wong.

Orderly 2 opens the door and Orderly | shoves Jason into the
room Jason falls to the floor. The seven people, al
dressed in the same manner as he, look at him

ORDERLY 2
The Doctor will be with you in
a few m nutes.

Jason | ooks up fromthe floor as the Orderlies shut the
door.

JASON
This is a m stake! | don't
bel ong here!

Orderly 1 pauses, holding the door open, alnost teasing.

ORDERLY 1
Then what are you doi ng here?

Orderly 1 smrks and closes the door. The bolts can be heard
| ocki ng. Jason stares at the door for a nonent not noticing
the other people in the room They are all watching himwth
a certain disturbing curiosity. There are three nen, not

i ncl udi ng Jason, and four wonmen. One of them DAVIS, a
young, dangerous |ooking man, is sitting in a chair near one
of the two |large tables, speaks up. His features and his
novenents erratic.

DAVI S
Il wish | didn't belong here.
Unfortunately | know |I'm crazy.

Jason | ooks around at the room and the people. In addition
to the two large tables there are three large netal caged

w ndows. The walls are a dirty off-gray and the floor a
sanitized white-brown. On one side of the long roomthere is
a piano. KEVIN, a thin, lean faced man sits at it. He is
shy, evasive and does not speak. There are several gray
bui | di ng bl ocks scattered around the room It is fromone of
these that TERRY, a |arge heavyset Asi an-Anmerican wonan in
her |l ate twenties watches as, MARTIN, a chubby m ddl e aged
white nman gets up fromhis chair wal ks over to where Jason
still sits on the floor.



MARTI N
Here ny son, let nme help you to your
feet. Are you one of Dr. Mandrake's
patients too?

Jason | ooks at Martin's out stretched hand. He accepts it
and slowy gets to his feet. Jason is cal mand sedate now

JASON
No.

MARTI N
That's strange. Dr. Mandrake usually
doesn't like to have group with other
people's patients. Are you sure you
don't know Dr. Mandrake?

JASON

| haven't net him | don't bel ong here.
MARTI N

It does no good to deny your illness,

nmy son. Before the doctor, or God can
hel p you, you first nust admt that you
are sick.

Jason wal ks over to one of the w ndows and | ooks through the
caging. Martin follows him The others watch intently.

JASON
' m not sick.

MARTI N
That's what we all say at first. It's
really not as hard as you m ght think
You just need to say those three magic
little words, “I need help.”

JASON
| don't need help. | need to get
out of here.

Jason goes to the other window, examning it. Martin follows
and the others turn in their seats to watch.



MARTI N
This is your first tinme isn't it? In
group, | nean. It's not as hard as it
seens. We all know each other. W
support each other. It's a grow ng
process. We all learn from one
anot her. Who is your doctor anyway?
Maybe | know him

JASON
| don't have a doctor. | told you,
| don't bel ong here.

MARTI N
Denial. That's always the way. ['1]
say a prayer for you.

JASON
Do what ever you want, just stop
foll ow ng ne.

TERRY
Martin, |leave the man alone. | don't
think he wants you to bother him

MARTI N
| just want to say a prayer for him
(To Jason)
What denom nation are you?

JASON
"' m not.
MARTI N
Are you an at heist?
DAVI S
Martin, | don't think the nan wants

to be converted.

MARTI N
| should be able to say a prayer
for soneone.

Anot her worman, MARY, speaks up.

MARY
Way don't you pretend you're a nonk for
a while, Martin, that wll make you happy.



DAVI S
Yeah, maybe you could flog yourself.

MARTI N
God will judge the sharp of tongue,
Davi s.

DAVI S

| fucking hope so.

Anot her wonman, ANNE, Bl ack and m ddl e aged speaks up.

ANNE
Fi ve m nutes!
MARY
What ?
ANNE
Five m nutes since he |last said Fuck!.
DAVI S
Sorry, I'll say it nore often. Fuck!
MARTI N
What is your nane?
ANNE
You know how | hate that.
DAVI D
Fuck, Fuck, Fuck, Fuck, Fuck!
MARTI N
It's hard to pray for soneone when
you don't know their nane. | can't

just say,” God help save the crazy
man standi ng next to ne.”

ANNE
| hate you Davi s.

DAVI S
You only hate ne because you want
to fuck ne.

ANNE
Never!



DAVI S
Are you sure, "cause |I'mfree tonight.

MARTI N
If you won't tell nme your nane at
| east tell nme your initials.

DAVI S
In fact, I"'mfree right now

MARTI N
| have to pray for you! It's what
a priest is supposed to do.

DAVI S
Are you sure you don't want to fuck

MARTI N
If you won't tell your name then |
can't pray for you, and if | can't
pray for you I can't be a good priest
and then God won't be happy with ne!

DAVI S
Ri ght here on the floor. | don't mnd
if they watch us fucking.

ANNE
You di sgust ne Davi s.

DAVI S
Just us fucking in the mddle of the
floor. You fucking ne, me fucking you.
Maybe soneone will want to join in.
Maybe Martin will want to fuck you.
Martin hasn't has a fuck in a longtine.

MARTI N
Leave me out of your fornication, Davis,
| have praying to do!

ANNE
| wouldn't fuck you to save ny life.

DAVI S
You want to bet on that?



Davi s noves nenacingly toward Anne. Anne grabs a chair and
prepares to defend herself with it. To one side of the room
JILL, a thin, long faced woman has craw ed under the table
and begins to cry.

MARTI N
| need to know your nane!

DAVI S
How long's it been since you fucked
sonebody, Anne, and your girlfriend
doesn't count. How long's it been since
you had a real fucking.

ANNE
You stay away from ne, Davis. You
stay away from ne!

MARTI N
The nane, the nane, the nane, the nane,
t he nane!

Martin continues to chant as Davis advances on Anne.

DAVI S
You know, I'll bet you've never been
fucked by a man. Have you? I'I| bet
you' ve never had it done to you right.
Vell, I can do you right, Anne.
This is no fake toy like you're
girlfriend would use. This is the rea
thing. This could be your first real

fuck, Anne. Cone on. | know
you want to. |'ve been watching you
watch me. | know when a wonman wants

to fuck, and you're looking really
ri pe, Anne. Reach out and pick your
cherry ripe.

Kevin slans his hands down on the piano in a sudden and
violent chord that echoes through the room Terry noves
bet ween Davis and Anne as everyone becones silent.

TERRY
You can fuck off now.

Davis | ooks at Terry and realizes that he is no match for
her .



DAVI S
Way didn't you just say so Terry.
| didn't know you wanted her for
your sel f.

Davis retreats to a near by chair. Terry surveys the room
| ooki ng at each person.

TERRY
VWhat the hell's the matter with
you peopl e? Jesus Christ, you nade
Jill cry.

MARTI N
You're taking the Lord's nane in vain.

TERRY
Don't give ny any of your shit,
Martin. Now, the Doctor is going
to be here in a mnute, and until
he conmes, we're all going to behave
like nice little children. First off,
tell himyour fuck'n nane.

JASON
Jason.

TERRY
Fine. Now, Martin, go sit yourself in
the corner and pray until the Doctor
gets here.

Martin goes to the corner.

TERRY( CONT" D)
And you, Davis, | don't give a fuck how
many tinmes you say fuck, but if you
touch her, I'Il rip you fuck'n head off.
Are we clear?

DAVI S
Cl ear as Vaseline, Terry ny |ove.

TERRY
Don't let himscare you, Anne. He
couldn't fuck if he wanted to. He hasn't
had a hard-on in tw years.
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DAVI S
That's a lie! My dick got hard just
t hi s norning.

TERRY
That wasn't your dick, it was your
i mgi nation. W all take the sane
nmedi cati on, Davis, we know what it does.

Anne goes over to where Jill is still crying under the table
and bends down to her, beginning to stroke her hair, nearly
on the verge of tears herself.

ANNE
It's okay.
Jill looks up into Anne's eyes and speaks in a soft voice.
JILL

| think, Kevin is crying to.

Everyone turns to | ook at Kevin. He reaches up and w pes a
single tear away fromhis eye. He turns to the piano slowy,
rai sing his hands above it, he brings themdown in a softer,
al nost defeated chord. Jason | ooks at everyone in turn and

t hen out the w ndow.

JASON
| don't bel ong here.

Everyone | ooks at himand he turns back to neet their
stares.

JASON( CONT" D)
| am not one of you. Wen the doctor
gets here, you'll see. There's
nothing wong with me. I'm
perfectly fine.

DAVI S
Nobody's perfectly fine. If they were,
| wouldn't want to beat the shit out
of them all the tine.

Jason | ooks at Davi s.

JASON
' ve never done anythi ng w ong.
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MARTI N
Al of God's children have sinned.

JASON
Not hi ng to deserve this.

ANNE
None of us deserves this.

TERRY
I f you don't belong here, then they'l
| et you out when the doctor shows up.
If you do, then you'd better learn to
get al ong, because you're going to be
stuck here |longtine.

JASON
No | won't.

Jason turns away fromthe others and | ooks out a w ndow. The
rest of the inmates gradually turn away, each naking an
attenpt to ignore the other. Mary, who has been silent,

| ooki ng out the wi ndow since she | ast spoke, wal ks over to
Jason.

MARY
It's okay, | don't belong here either.
Mary suddenly sniffs Jason. He pulls back and | ooks at her.
The others are still ignoring them
MARY( CONT' D)
That's what dogs do when they |ike
each other. | |ike dogs, don't you.

Jason just | ooks at her.

MARY( CONT' D)
Vell, | do. Don't mnd all of them
They' re okay. They just don't seemlike
it sonetines. My nane's Mary. \Wat are
you in here for?

JASON
| don't know.

MARY
Isn't that a coincidence. Neither do
|. | have ammesia. | don't renenber

anyt hi ng.
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DAVI S
Bul I shit. You're in here "cause your
ol d man raped you.

Mary stares at Davis. She wal ks to the other side of the
room and begins to stare at the wall.

TERRY
Sonme days, Davis, you can be a rea
asshol e.

DAVI S

Thank you. | try.

Jason turns away fromthem and | ooks out the wi ndow. THE
LI GHTS FADE QUT.

Scene Two

THE LI GHTS FADE UP. Everyone in the roomis quiet and

i ntrospective, each holding their own conpany. The sun has
entered the roomfromone of the side w ndows, bathing the
floor in the criss-cross pattern of the cages. Terry sits at
the table with a deck of cards playing solitaire.

TERRY
What the hell is taking himso |ong?

ANNE
You' d better hope he doesn't cone in
here and find you with those cards.

MARTI N
Ganbling is a sin. It says so in
t he Bi bl e.

TERRY

It's a fucking gane of solitaire,
Martin. Get a grip.

MARTI N
Solitaire is just one step from
ganbling. Just one step fromthe
pat h of darkness.

DAVI S
You want to see darkness, Martin,
I’11 show you darkness.
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Davis stands up and grabs a chair.

DAVI S( CONT' D)
"1l show you nore than just a little
darkness, Martin. | can show you sone
per manent darkness.

MARTI N
The nmeek shall inherit the earth,
Davi s.

DAVI S
Fuck the neek. | can't take this

shit anynore.

Anne | ooks at Davis. He doesn't notice her. Davis puts the
chair down and goes to the door beginning to pound on it.

DAVI S( CONT' D)
Mandr ake, where the hell are you?!
Qpen up this Goddanmm door! Do you hear
me! It's been two fucking hours! Wat
is this, sonme kind of ganme? Are you
fucki ng nurse Hanson again, or are you
jerking off in the bathroomthis tine?
Take your dick out of you hand and get
your ass in here, Mandrake!

Davis turns away fromthe door

DAVI S( CONT' D)
And he says | have a problemwth
chronic nasturbation. At |east
it's never made ne | ate for
fucki ng therapy.

Anne is still glaring at Davis. He notices her and flips her
off. She turns away. Davis notices Terry's harsh | ook and he
smles at her before sitting down.

JASON
s this Doctor Mandrake al ways
this late?

MARTI N
Doctor Mandrake is never late. He's
as punctual as a Sunday service.
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DAVI S
| f he doesn't stop | swear |'m going
to beat the shit out of him

TERRY

Cool it Davis.
MARTI N

The nmeek shall inherit the earth.
DAVI S

| nherit this, asshol e.

Davis kicks one of the gray blocks. It slides across the
room and strikes Martin. Martin grabs the bl ock and raises
it above his head. Davis |leaps to his feet. Anne goes to
Martin and tries to take the block away fromhim Terry
stands up.

TERRY

| said, cool it you two.
ANNE

Put it down, Martin.
MARTI N

| shall turn the other cheek.
DAVI S

Fine, I'll hit you again.
TERRY

Sit down. Both of you.
DAVI S

Yes, Ma’ am
MARTI N

It would be my pleasure.

Martin and Davis sit down slowy. Jill speaks up.

JILL

| have to go to the bathroom
TERRY

Aw, hell.
JILL

Nunber one.
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DAVI S
You hear that Anne, Jill has to take
a piss. Wy don't you help her out.
You're into that kinky shit aren't
you? Too bad she doesn't have to
take a dunp too.

ANNE
|"ve just about had it with you Davis.
DAVI S
Real | y? What are you going to do
about it?
TERRY
Shut up Davis. W' ve got a problem
her e.
JASON

s this Doctor Mandrake al ways
this late?

TERRY
He' s never been | ate.
JASON
Well, there nust be a reason that he's

late. Two hours is a long tine.

ANNE
He's right, they wouldn't | eave
us in here this long unless sonething
was w ong.

DAVI S
Unl ess he's not supposed to show up.

TERRY
What do you nean?

DAVI S
What if the Doctor never planned on
show ng up? Maybe this is sone kind of
test. To see how well we can get al ong.

ANNE
Vell, then, you certainly aren't going
to make a passi ng grade today, Davis.



Everyone |
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DAVI S
Funny. Did they check to see if you
had a brain when they gave you that
fucki ng degree, Professor? Has it
occurred to you that if this is a
test that their probably watching us?

ANNE
There’'re no mirrors in this room
and there aren't any caneras.

DAVI S
Use your fucking brain. Who is in
this roomwho wouldn't nornally be
here? They fucking sent himin
here to spy on us.

ooks at Jason.

TERRY
What about it?

JASON
|"mnot here to spy on you.
couldn't care |less what all of
you do.

TERRY
Then why hasn't the Doctor showed up?

JASON
How the hell should I know. WMaybe he
was in an accident. Maybe they've
forgotten we're in here.

ANNE
If there was an accident they would
check to see where he was going.

JASON
This is a nental institution for
God' s sake. They don't just |eave
a bunch of wackos in a roomtogether
for two hours unless sonething is
wWr ong.

MARY
Who's a wacko?



JASON
No of f ense.

DAVI S
So, then either sonething' s wong,
this is atest and you're a liar.
| fucking hate |iars.

ANNE
You're a liar, Davis.

DAVI S
| hate nyself too. Didn't they
tell you? We all hate ourselves.
That's why we're here.

MARTI N
We're here because it's God's will.

JILL
| have to go to the bathroom

DAVI S
"1l show you God's will Martin.

TERRY
Shut up. Wiich is it, Jason?

JASON
| don't know what the hell you
peopl e are tal ki ng about ?

DAVI S
I think he's |ying.

MARY
| think he's telling the truth

JILL
| think have to go to the bat hroom

ANNE
If he's lying he's doing a very
good job of it.

MARTI N
“A good man i s known by his
trut hful ness, a false man by deceit
and lies.” Proverbs 12:17

or

17



TERRY
VWhich is it? Wiy don't you tell us
what's going on, Jason?

JASON
| don't know why the doctor isn't
here anynore than | know why |'m
here. What is there to gain from
| ocking us in here together? Wat
woul d they possibly | earn? That
crazy people don't get along with
each other any better than sane
peopl e do? And who the hell would
|l ock us in here on purpose with
out giving her anyway to go to the
bat hr oonf?!
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Jill has turned away fromthe others and cowered in on
herself. The urine that stains her pants has also created a

smal | puddl e on the floor beneath her chair.

TERRY
Ch, shit!

Terry and Anne go to help Jill.

TERRY
Here. Let ne help.

JILL
| said |l had to go. | said |
had to go.

ANNE

It's okay, Honey. Everything
is going to be just fine.

Anne strokes Jill's hair.

TERRY
Let's get her out of these.

Terry and Anne start to pull Jill's pants off.
to | augh.

David starts



19

DAVI S
| al ways knew you wanted to get
into Jill's pants, Anne, | just

never figured you'd do it with the
rest of us watching. You gonna
finger fuck her while Terry

hol ds her down? Maybe Terry will

| et you do her too. You ever have
a Bl ack woman Terry?

TERRY
You're getting on ny nerves, Davis.
ANNE
W can't |eave her in these, they're
soaked.
DAVI S

Maybe | shoul d piss ny pants.
I'd let you take ny pants off,
Anne. Wth your teeth.

TERRY
Shut up, Davis.

Anne takes off Jill's wet underwear as well. Jill's shirt,
too long for her, falls alnbst to her knees. Mary brings
over a waste paper basket and Anne puts the wet clothes into
it. Martin | ooks at them di sapprovingly.

MARTI N
But, she'll be naked under neat h.

TERRY
What do you want us to do, Martin,
| eave her in her clothes, covered
in piss?

MARTI N
| don't know, but nakedness |eads to
fornication, and fornication is a sin.

DAVI S
VWhat's the matter, Martin, been a
whil e since you seen sonme pussy?
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MARTI N
The vile and the wi cked shall |ine the
ranks of hell, Davis.

(To Terry and Anne.)
She shoul dn't be naked.

TERRY
Then why don't you give her your
pants, Martin?

MARTI N
Then |'d be naked!

TERRY
Then why don't you say a prayer for
clothes and | eave us the hell al one.

ANNE
You just sit tight and everything wll
be all right. The doctor will be here
soon and then we can get you sonme new
clothes and everything wll okay.

JILL
| didn't nmean to. | just couldn't hold
it any | onger.
TERRY
It's okay.
MARY
Look, Jill if you need to go again

just tell us. You can use the
wast e paper basket.

JILL
They' Il be wat chi ng.

ANNE
No they won't. We'll nake themturn
t heir backs.

Davis snorts a half-laugh. Kevin quietly begins to play a
little tune on the piano. Everyone | ooks at him He | ooks up
at Jill. After a nmonent, Jill smles, alnost childlike.
Davi s | ooks at everyone and then at Jill.



21

DAVI S
You should dress like that nore
often, Jill. You' ve got nice |egs.

Way don't you spread em out and
|l et us have a little peek; see
what you got.

Jill turns away, going into a sitting fetal position. Anne
begins to confort her. Terry turns on Davis and Kevin stops
his nusic.

TERRY
Al right, Davis, I'mgoing to rip
your fucking head off now.

Davis junps up and steps behind a table, between he and
Terry.

DAVI S
|"mjust dealing with ny enotions,
just being honest. That's what the
doctor says to do.

TERRY
|"ve got ny own idea of nedicine
Davi s.

Terry pursues Davis around the table.

DAVI S
I|"mjust telling people what | think,
Terry. It's healthy.

ANNE
Is that all you think about,
Davi s; sex?

DAVI S

Can | help it if I want to fuck Jill.
MARTI N

Fornicators shall see the depths

of hell.
MARY

You two should stop this before
soneone gets hurt.

Davi s passes Mary as Terry pursues himaround the table.
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DAVI S
"1l fuck you too, Mary. Just I|ike
dear ol d Dad.

Mary | ooks at himand then at Terry.

MARY
Kill him Terry.

Mary goes to stand by Jason who is silently watching the
events of the room Mary stands behind him hiding. Terry
continues to follow Davis around the table.

TERRY
What's the matter, Davis, you
afrai d?
DAVI S
The only thing I"'mafraid of is that
if you catch nme, you'll want to fuck ne.

| don't fuck chinks, not even if you
paid me. O course, you're nore used to
getting paid than paying, aren't you?

Terry stops her pursuit of Davis. Staring at him Terry
breaths in the sudden silence of the room

DAVI S
VWhat's the matter, Terry, cat got
your tongue? O did you lose it
up Anne's cunt?

TERRY
You are so pitiful and ignorant, Davis.
DAVI S
At | east | know enough not to kill a
cop when he's fucking ne.
TERRY
You don't know anything. | never killed

anybody who didn't deserve it. He just
figured he could take what he wanted,
because he had that little badge. It

never occurred to himthat he was taking
a part of ne and that | never give up

any part of nyself without it being ny
choice. But he didn't understand that,

and now he's dead. And you don't

under stand a goddamm t hing nore than(More)
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TERRY( CONT’ D)
he did. You still think you're dick runs
t he whole world. You think just
because you got that nice white
skin and that flabby piece of flesh
hangi ng between your | egs that you got
a right to everything and anyt hi ng
that ain't yours. You think that every
wonman ought to |ay down and spread her
| egs and fuck you just because. Wll,
you don't know shit. That hooker
you beat up because she wouldn't give
you head; you didn't have any right to
her. She should have killed you if
she had the chance. Wul dn't nobody
m ss you, Davis. You know why? Because
you're a useless piece of shit, that's why.

There is a cold silence in the room Davis swall ows.

DAVI S
| take it back, Terry, | would fuck your
fat ass. Just as long as | didn't have
to |l ook at your ugly yellow face.

Terry blinks very slowy and before Davis can react she has
reached over the table and grabbed himby the shirt.
Throwi ng himon the table she grabs himby the neck and
begins to choke him Davis struggles with her, but under her
wei ght and at the angle he is lying on the table, he can
offer only mnimal resistance. At first he tries to choke
her back and then failing that he tries to break her grip on
his neck. The others of the roomare frozen, transfixed by

t he viol ence of the nonent.

TERRY
["11 fucking kill you. 1'1l kill
you one at a tine.

Davis's face starts to turn blue. Jason pulls away from
Mary, who is holding onto his arm and steps forward. He is
very calm al nost reassuring, when he speaks to Terry.

JASON
That' s enough.

Jason stands next to Terry.

JASON( CONT" D)
That' s enough.
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Jason reaches out and touches Terry's face.

JASON( CONT" D)
St op now.

Jason places both of his hands on Terry's face and slowy
forces her head up until she is |ooking at him

JASON( CONT' D)
That' s enough. You can stop now.

Terry |l ooks at himand gradually her rage begins to fade.
Jason takes his hands away. Terry lets go of Davis, who
falls off the table, gasping for air. Terry |ooks at Jason
and then at Davis. Abruptly she turns and wal ks away from
the group. Davis is still recovering on the floor. Everyone
el se | ooks at Jason. Jason turns to Davis.

JASON( CONT" D)
Are you all right?

Davi s nods, coughing. Jason | ooks at everyone el se.

JASON( CONT' D)
| don't understand any of you.

As he stares at themthey turn away. THE LI GHTS FADE OUT

Scene Three

THE LI GHTS FADE UP. Everyone is spread out around the room
inlittle groups. Mary is sitting next to Jason, talking to
himin a hushed voice. Terry and Anne are playing a silent
gane of cards. Jill is watching as Kevin plays a slow, soft
song on the piano. Martin is praying to hinself near a

wi ndow and Davis is sitting in the corner staring at Terry
and the others. Jason is watching Jill as Mary talks to him

MARY
I[t's not easy not know ng who you
are. It's a great responsibility.
| nmean, | could be anybody. | could
be sonebody really inportant and
then what if people found out that
| did sonething wong. | nean, |
coul d have done sonet hi ng wong.
| could have done sonething very
wrong and then what if everyone
found out? It would ruin nme. | (More)
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MARY( CONT’ D)
woul dn't be inportant any nore.
|"d be conpletely uninportant.
And no one woul d care what happened
to me. Wuld you care what
happened to ne if | was uni nportant?

JASON
Do you think you're uninportant?

MARY
Sonet i nes.

Terry and Anne have finished their gane. Terry | ooks at
Jason. After a nonent she stands up and wal ks over to him
He | ooks up at her.

TERRY
Thank you.

JASON
You're wel cone. You're not the one
who shoul d thank ne though.

Jason | ooks at Davis. Davis | ooks at him

DAVI S
My hero.

TERRY
Thanks anyway.

Terry turns and goes back to the table with Anne. Mary
wat ches her and then turns to Jason.

MARY
| wonder if I've ever made |ove
to sonmeone? | think it would be
nice. Wat do you think?
JASON
| don't know.
MARY
Have you?
Jill gets up and goes over to sit next to Kevin at the

pi ano.
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JASON
What ?

MARY
Made | ove to soneone.

JASON
| don't know.

MARY

You don't know any nore than | do.

Mary | aughs and smles to herself, content for the nonent.

Jill sits next to Kevin at the piano as he plays. Her shirt
is hiked up on one side, revealing her thigh. Martin wal ks
over to her and nmekes the sign of the cross.

MARTI N
Cover yourself worman. You can't
sit next to a man and show t he
privates of your body like that.

Jill pulls her shirt down.

JILL
It's just Kevin.

MARTI N
All nmen are | echers.

JILL
Not Kevi n.

MARTI N
All bear the mark of sin from Eve's
t ransgressi ons.

JILL
["mjust sitting next to him

MARTI N
Wth your shirt up around your neck.

Jill and Martin's conversation has attracted the attention
of the others.

ANNE
Leave her alone, Martin.



DAVI S
Yeah, Martin. Kevin doesn't |ike
girls anyway. You're the one he

i kes, Martin.
MARTI N
Keep your sickness to your self, Davis.
JILL
It's just Kevin, he doesn't hurt
anybody.
MARTI N

Lies. You know how he got here.
You know what he did to his father.

Kevin stops pl aying.

Ji |l

Jil'l

JILL
That was an acci dent.

MARTI N
Murder is murder in God's eyes.

takes Kevin's hand to confort him

JILL
It's all right, Kevin, he's just
crazy.

MARTI N

Let she who is without sin cast
the first stone. We're all crazy
here young | ady.

noves cl oser to Kevin.

TERRY

Don't let himbully you, Jill.
MARTI N

"' mnot bullying anyone. |I'm

trying to prevent a fornication.
See how he's | ooking at her. That
is lust in his eyes.

DAVI S
He's a fag, Martin.
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MARTI N
Then throw himon the pyre and
et himburn, but there will be no

fornicating of any kind. Look, his
hand is al nost touching her thigh.

Jill takes Kevin's hand and places it on her thigh.

MARTI N( CONT' D)
See, | told you, the little whore is
enticing him The wath of God shal
fall upon you woman. The sins of the
fl esh shall be rewarded in hell

Tears have begun to well in Jill's eyes. Terry stands up and
wal ks over to stand near Martin.
TERRY
Don't let himscare you. Fight back
JILL
| can't
TERRY

Way not. What are you afraid of ?

MARTI N
She fears the power of God.

TERRY
Just tell himto fuck off. Go ahead,
just tell himto fuck off.

ANNE
Leave her alone, Terry. Can't you
see she's just as nuch afraid of
you as she is of Martin.

TERRY
Shut up. She has to stand up for
herself. Now, tell himto fuck off.

MARTI N
| have done no wwong. | amnot the one
with a man's hand on ny thigh.

DAVI S
You' d probably like that, wouldn't
you Martin?
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MARTI N
| hear no evil words, Davis.

TERRY
Tell himto fuck off.

MARTI N
And she has no underwear. H's fingers
are just inches fromher privates.

DAVI S
I wish | was Kevin.

TERRY
Tell himto fuck off.

ANNE
Leave her alone, all of you.

TERRY
Fuck off, Anne. See how easy it is.
| told Anne to fuck off, now
tell Martin to fuck off.

MARTI N
|'"'mgoing to say a prayer to guide
you all out of your darkness and
into the light of God. There is
no fornication in the |ight of God.

Martin begin to speak at the sane tine

TERRY
Wiy can't you stand up for yourself?
You think sonebody is going to be
around to protect you all the tine.
You can't be crippled by your fear.

MARTI N
Lord, God in heaven delivers us
fromthe evil of our own mnds and
show us the path of your glory. Show
us the way to be free of evil and
si nful thoughts.

TERRY
Tell himto fuck off, Jill. Tell him
to fuck off.
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Kevin is transfixed by Terry, Martin and Jill. Jill is
| ooki ng at Kevin as the tears roll down her face. She and
Kevin's knuckles are white with the intensity of their grip.

MARTI N
Take these fornicators, dear Lord,
and show themthe way to heaven.
Show them that the sins of prom scuity
and honosexuality will be punished
by the flames of hell. Deliver us
fromevil and walk with us in the
shadow of the valley of your death.

TERRY
Tell himto fuck off!

MARTI N
And wal k with us hand in hand, |est
our hands end up on each other's
t hi ghs.

TERRY
Tell himto fuck off!

ANNE
That's enough, both of you.

MARTI N
And give us clothes lest we all run
naked and fornicate in the streets.

TERRY
Tell himto fuck off!

ANNE
Sonmebody stop them

DAVI S
You stop them |I'menjoying this.

TERRY
Tell themall to fuck off.

MARTI N
And | et our fingers not stray to
the private parts of ourselves and
ot hers.

TERRY
Jill!
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MARTI N
And | et us be pure of thought and
body.

TERRY

What are you afraid of!

MARTI N
Lest you condem us to the eternal
fires of the hell you have created
to puni sh those who di spl ease you!

TERRY
Do you hear ne? What are you afraid of?

Jill 1 ooks up and screans at Terry and Martin.

JILL
Fuck off!

Jason | ooks at Mary.

JASON
Wiy does this always happen?

Sirens begin to wail throughout the room Everyone | ooks
around except Kevin and Jill. Jill is staring straight ahead
and Kevin is |ooking at her.

JILL
Al'l of you just fuck off and | eave
me alone. | can't stand this any nore.

| can't stand being afraid. Being

afraid of all of you. Kevin is the
only one. He's not like all of you.
Al of you are sick. Sick |ike the
whol e worl d. Sick and dying inside.

The sirens are still wailing. Davis goes to the window to
| ook out. Jill turns to | ook at Terry.
JI LL( CONT' D)
You want to know what |'m afraid of.
"1l tell you. I'"mafraid of everything.
I"mafraid of you, I"'mafraid of him

I|"mafraid of nyself. It's everyone.
I"'mafraid to be left alone and |I'm
afraid to be with anyone else. It's
because you're all treacherous. You're

all sinking in your own private hell (More)
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JI LL( CONT’ D)
and you want to drag everyone el se
along with you. Well, | don't want
your wars and your poverty. | don't
want your sickness and starvation.
| don't want to see you killing
each ot her because you don't know
how to disagree. | don't want any
of that and you're all trying to
force ne to eat it with your Kkindness
and caring and it makes ne ill, it
makes me want to vomt and it makes
me afraid of everything and all of you.

Jill lets go of Kevin's hand and turns away from everyone.
Kevin slowy places his hand on her shoul der. She touches
her cheek to his hand, the tears from her eyes running down
his fingers and staining her shirt. Everyone is caught in

t he tension between the sirens and the inpact of Jill's

wor ds. Jason stands up.

JASON
I"mglad this is a therapy group.
I'd hate to see what you people would
do to one another if you weren't
here to hel p each other.

Davis is still at the wi ndow, | ooking out.
DAVI S
Vell, it looks |ike you' re going

to mss your turn to share.

The others begin to gather at the window Jill and Kevin
stay seated.

ANNE
Where could all that snpke be
com ng fron®

DAVI S
| don't know. Look at the color
of the sky.

TERRY

|'ve never seen the sky that
col or before.

MARY
| have.



JASON

Wer e?
MARY
| don't renmenber
DAVI S
Hell of a lot of good that'll do us.
The sirens stop.
MARTI N

They' ve stopped. That neans the wor st
nmust be over.

TERRY
The worst of what?
MARTI N
They'Il be in to get us soon.
DAVI S
No one's coming to get us.
MARTI N
The Doctor will be here any m nute.
ANNE
He's right.
MARTI N
They woul dn't | eave us here.
DAVI S
They probably evacuated the entire
pl ace.
MARY

They' ve forgotten about us.

MARTI N
God hasn't forgotten about us.

TERRY
What do we do now?

Jason turns away fromthe w ndow.
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JASON
W have to get out of here.
ANNE
W don't know what's happened out there.
Jill 1ooks up at Jason and Anne.
JASON

We don't have any other choice. W
have to get out of here.

Jill continues to stare at Jason. He notices her and | ooks
into her eyes.

JILL
There's not hing out there.

Jason stares a her and then | ooks at the others. Qutside the
w ndow snmoke mingles with the clouds and the strange
shifting Iight of the afternoon sun. THE LI GHTS FADE OUT

ACT 11
Scene One

THE LI GHTS FADE UP. The late afternoon sun is seeping into
the roomat a flat wide angle. Davis is at the w ndow,

| ooking out. Martin is pacing the floor and Kevin is playing
a strange atonal and neandering piece of nusic on the piano.
Everyone else is seated in sone fashion either near or
around the | argest table.

MARTI N
W can't just break out.

TERRY
VWhy not .

MARTI N
It's against the rules.

DAVI S
Fuck the rules.

ANNE

They' ve forgotten about us. There
are no rul es anynore.



MARTI N
But what if the Doctor conmes in wh
we're trying to break out? What w
happen then?

ile
[

JASON
Maybe he'll conme with us.

MARTI N
This is no tinme for hunor.

TERRY
How do we get out?

DAVI S
Rip the caging off the w ndows.

JASON
How do we do that?

DAVI S
They're screwed into the walls. Take
out enough screws and we can j ust
pull them off.

TERRY
Wiy not try to pull themoff Iike
t hey are?

DAVI S
It won't work. They're too strong.

ANNE
How do you know?

DAVI S
It's been tried.

JASON
So how do we get the nuts out?

ANNE
They don't let patients have
screw drivers.

MARTI N
She's right. W'll have to stay
here and wait for the Doctor.
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DAVI S
You can rot here waiting for the
Doctor, Martin, but not ne.

Davis wal ks over to the only wooden chair in the room The
chair is enpty and Davis grabs it and in a single violent
notion swings it into the air and snashes it on the floor,
breaking two of the legs off.

MARTI N
There's a penalty for the
destruction of property, Davis!

DAVI S
So sue ne.

JASON
| hope there's a point to this.

Davis begins to work on the chair.

DAVI S
There are snall netal brackets
hol ding the legs on this chair.
We can use themto turn the screws.

ANNE
How di d you know t hat ?

DAVI S
"' m not stupid, Anne.

Davis throws one of the snmall brackets on the table.

DAVI S( CONT' D)
There's four brackets, so four of
us can work.

Jason takes the bracket and goes to the wi ndow. Davis throws
a second bracket on the table and Terry takes it. Mary takes
the third bracket and Davis takes the fourth for hinself.
The four begin to work on the screws hol ding the caging onto
the wall.

TERRY
These hardly work at all.

JASON
This is going to take hours.



DAVI S
You can't expect breaking out of
a nental institution to be easy.

MARTI N
This is all very wong, people.
MARY
Wy ?
MARTI N
Well, for one thing, we're breaking
the | aw
TERRY

Laws don't count anynore.

MARTI N
Laws al ways count.

TERRY
Not when you don't have a say in
t hem

MARTI N
That doesn't nean you can't be
puni shed.

JASON

And it doesn't nean it's wong either.

MARTI N
This is madness! We don't know
what's out there.

DAVI S
| don't care what's out there.

MARY
| don't renenmber what's out there.

TERRY
There's freedom out there.

MARTI N
Freedons lead to sin. It says so
right in the Bible.
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ANNE
He's right. We don't know what's
out there. W don't know what's
happened.

MARTI N
See, see. Even the witch agrees
w th ne.

ANNE
| told you not to call ne that.

MARTI N
Thou shall not suffer a witch to |live.

JASON
Nor a madman nor a | eper nor a
poor man nor a fool.

MARTI N
Don't you nock ne.

JILL
| don't want to go.

MARTI N
Look, the slut agrees with nme too.

TERRY
Leave her alone, Martin.

MARTI N
| need not judge, God will judge.

JILL
There's nothing out there. There
are no freedons.

ANNE
She's right. They'll just hunt
us down out there.

DAVI S
They won't care.

TERRY
Better to be hunted down than caged.

JILL
Who' Il take care of Kevin?
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Everyone pauses for a second.

ANNE
We'll take himw th us.

DAVI S
There is no us. There's only ne
and everybody el se. Once we get
this cage off, it's every man for
hi nsel f.

ANNE
W can't just scatter.

TERRY
Way not. We all know pl aces where
we can hi de.

MARY
| don't.

ANNE
W can't just | eave him al one.

MARTI N
The witch is right. W can't |eave
hi m al one.

ANNE
You know, Martin, not all | eshians
are w tches.

MARTI N

They are in the eyes of Cod.

JASON
Way don't you stay with him Martin?

MARTI N
What are you suggesti ng?

JASON
You don't want to | eave, he can't
| eave. You stay with him

MARTI N
Wiy can't Jill do it?
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DAVI S
They m ght fornicate renmenber, Martin?
MARTI N
Vell, I"'mnot going to be |eft behind.
None of you have found the path of God
yet. | can't |eave you to wander |ike
| ost sheep.
ANNE

| thought you didn't want to go?

MARTI N
| amset against it. It's sin and
that is for certain. But | can't
allow you to step into the world
of sin alone. Wthout guidance.

TERRY
So you're comng wth us now?

MARTI N
OfF course not. You can't |l eave with
out me and we can't | eave Kevin
al one. So, we should wait for the
Doct or.

DAVI S
Where's your fucking brain, Martin?
Are you watching us. W're getting
out whet her you come or not.

JASON
He's right. W can't |eave Jill and
Kevi n here al one.

TERRY
Then take themw th you.
JASON
| can't.
ANNE
Why not ?
JASON

Why don't one of you take thenf

MARY
Way don't we stick together?



ANNE
You' re the one who doesn't bel ong
here. You're the one who's not
crazy. Wiy don't you take thenf

JASON
| can't take them where |I'm going.
ANNE
Where are you goi ng?
MARY
" mgoing with you, Jason
JASON
You can't.
MARY
Why not ?
DAVI S

You got sonepl ace special to go?

JASON
| have to go al one.

ANNE
Where are you goi ng?

JASON
"' m going home. To ny famly.

TERRY
None of us can go hone.

DAVI S
This is stupid. Kevin can take care
of hinsel f.

ANNE
How can you say that? Look at him

DAVI S
If he can kill his father he can take
care of hinself.
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ANNE
That's the reason he can't take care
of hinsel f.

JILL

| can take care of him
DAVI S

So you can both piss on yoursel ves?
TERRY

Leave her al one.
ANNE

W need to figure out what to do

with Kevin. And Jill for that matter.
TERRY

Drag her along and | eave him here.
JILL

|"mnot going. |I'mstaying wth Kevin.
ANNE

Maybe Kevin wants to | eave.
JILL

He doesn't.
DAVI S

Kevin wants to be a vegetabl e.
TERRY

Kevin is a vegetabl e.
JILL

He is not.
MARY

(To Jason.)
You have a famly?

JASON
Yes.

MARY
What ki nd?

JASON

A wfe. And a son.
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MARY
Oh, that kind.

MARTI N
We nmust all stop this people, before
we go too far. | beg of you, put

the screws back and sit down and
wait for the Doctor. Al of you,
listen to me. This is foolishness.
This is the sin of pride, to follow
your own desires to their dark ends.
None of us really wants freedom

and you know that in your hearts.

If we really wanted freedom we
woul d get well and they would | et

us out.

TERRY
That's not freedom There is no
freedominsi de these wall s.

JILL
There's no freedom out si de t hese
wal l's either. That's why Kevin
doesn't speak

TERRY
VWhat the hell does that nean?

MARY
She neans, he doesn't speak because
he's trapped with his nenories where
ever he goes. He's not free from

hi nsel f.

JASON
How woul d you know?

MARY
| just know.

ANNE

The only freedons you have are
the ones you make for yourself.
Li ke right now. W' re naking our
own freedom
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DAVI S
"' m not making ny freedony |'m
taking it.

MARTI N

We are, none of us, ever free from
the eyes of God. There is no freedom
whi | e God wat ches you.

ANNE
That's why | don't believe in a God.

MARTI N
Bl asphener! Wtch! Satan's daughter!

ANNE
| don't believe in Satan either.
You' re thinking of the Catholic church.

DAVI S
Don't knock Catholics. | like the
way they fuck.

TERRY

Don't egg hi mon.

MARTI N
Treacherous bl aspheny from all sides.
The hounds of hell are close upon our
heels, | warn you. | can hear them
breathing at the door!

JASON
That's probably what happened to
t he Doct or.

Mary starts to | augh and everyone el se gradually joins her.
MARTI N

Laugh now. You won't think it's so
funny when Lucifer calls your nanes.

ANNE
W still don't know what to do with
Kevin and Jill.

JILL

" m staying here. And so is Kevin.
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ANNE
How do you know?
JILL
| just do.
JASON

Way don't we ask Kevin what he
wants to do?

TERRY
Maybe you m ssed this, Einstein,
but Kevin doesn't speak.

JASON
So. Kevin, if you want to stay here,
stop playing the nusic.

Kevin stops playing the piano.

JASON( CONT" D)
You want to stay here with Jill?

Kevin renmains silent.

ANNE
And with Martin?

Kevin starts to play the nusic again very fast and
violently.

TERRY
Quess the vote's in, Martin. You
cone with us.

Martin | ooks at Kevin and then at the others.

MARTI N
This isn't a denocracy.

DAVI S
If it were we'd of voted to strangle
you a long tinme ago.

MARTI N
No one |ikes you either, Davis.

DAVI S
| don't want anybody to.
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Martin stares at hima nonment and then wal ks over to the
wal | and beings to pray to hinself. Kevin slows the nmusic he
is playing. He will play periodically throughout the scene,
stopping and starting at random Mary and Jason are wor ki ng
on the same side of the w ndow.

MARY
Tell me about your famly.
JASON
|"d rather not.
MARY
I"d tell you about mne if | could
r emenber.
JASON

When you renenber about yours, 1'l]
tell you about m ne.

Mary turns away. Jason pauses for a second and then returns
to work on the screws. Martin cones back fromthe wall and
his prayers.

MARTI N
God has answered ny prayers and
granted ne a vision.

TERRY
Did he show you an easier way to get
t hese Goddann screws out.

MARTI N
Mne is a spiritual vision.

ANNE
What woul d you know about the
spiritual ?

MARTI N
More than you ever will, Heathen

DAVI S
So, what's you're vision, Mses?



MARTI N
| have had a vision that we w |
venture forth to face the evils of
the world together, and that one
anong us will be our |eader and our
shepherd with the hel p of Cod.

ANNE
So you' ve nom nated yourself as
| eader now, have you?

TERRY
| thought you didn't want to |eave,
Martin.

MARTI N

| don't, but | nust follow the path
that God has chosen for ne. And God
has shown nme that | nust go with you,
out into the world.

ANNE
So what makes you think we want you
for a | eader?

MARTI N
| never said | was to be the | eader
| amsinply to advise in following in
the path of God.

TERRY
Then who is it?

MARTI N
Jason.

Jason | ooks up from his work.

JASON
| don't want the job.

DAVI S
No one said they wanted you.

MARTI N
You can't refuse the will of GCod.

TERRY
Who says we need a | eader?
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ANNE
And why is it a man?

DAVI S
Who says we're going to stay together.

MARTI N
God does. He says we stay together
and that the leader is a man and
t hat Jason is that man.

DAVI S
Fuck God. I'mon my own. You can
all do what you want.
TERRY
| don't need anyone telling ne what
to do.
ANNE
Especially not a man.
MARTI N
But we need soneone to nmake deci sions.
JASON
Make your own deci si ons.
MARY
| think Jason would be a good
| eader .
ANNE

Wiy, because he's a nan?

MARY
What's wong with himbeing a nan?

ANNE
VWhat's right about it?

MARTI N
Men are he natural |eaders. That's
the way God planned it.

TERRY
Bul | shit.
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ANNE
The only thing nen know how to do
is fuck things up.

DAVI S
| agree. That offer still stands,
Anne.

ANNE
Fuck you, Davis.

DAVI S

You used that word. Tell you what,
why don't just you and | go together,

Anne?
ANNE
|'"d rather stay here first.
DAVI S
That's right, | forgot about Jill.

Maybe you could have a threesone with
Kevin. If you could talk himinto
changi ng his ways.

ANNE
Why do you have such a problemwi th
Kevin being gay? |Is it because
you're afraid you m ght have to dea
W th your own masculinity?

DAVI S
Look, I got no problemw th Kevin
being a fag; as long as he doesn't
try to fuck ne.

ANNE
You don't even know where the word
fag cones from do you Davis?

MARTI N
| do.

ANNE
Way don't you tell him Martin.



MARTI N
During the Inquisitions, the hunts
for witches that is, when they found
and convicted a witch, and they knew
they were going to burn her---

ANNE
O him

MARTI N
O him They burned themall.

ANNE
Thousands of innocent people.

MARTI N
W tches are never innocent.

ANNE
Hardly any of them were anything
resenbling a witch. Al you had to do
was di sagree with the church

MARTI N
| f innocents died, God would see
to it that justice was done.

JASON
Unl ess there is no Cod.

MARTI N
How can you say that? That's a fine
way for a | eader to speak

JASON
' m nobody' s | eader.

MARY
You' re m ne.

JASON

| don't want to | ead anyone.

TERRY
We don't need a | eader.

ANNE
Not a man anyways.
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MARTI N
What one of you wonen could | ead?
ANNE
Any of us.
MARTI N
Not Jill.
JILL
"' m not goi ng.
MARTI N

Certainly not, Mary.

MARY
| want Jason to |lead. But | could
lead if | wanted to.

MARTI N
You can't even renmenber you're
real nane.

MARY
Mary Eli zabet h Downi ng.
ANNE
| could | ead.
MARTI N

You? You, the witch | ead. And have
us all on the footpath to hell as
soon as we step out the w ndow? |

t hi nk not.

ANNE
What about Terry?

MARTI N
She' s psychoti c.

TERRY
Keep that in mnd, Mrtin.

MARTI N
VWnen sinply aren't suited to
| eader shi p.
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ANNE
Why not ?

MARTI N
They don't have the constitution
for it.

ANNE
You nean they' ve been told ever since
they were little girls that nen are
t he ones who shoul d be meking al
of the deci sions.

MARTI N
You're all beginning to sound |ike
femnists. Wtches and fem ni sts and
socialists. They'll be the ruination
of society, mark ny words.

MARY

| like fem nists.
DAVI S

Me too. | like the way they fuck.
ANNE

No sel f respecting woman woul d be
caught dead with you, Davis.

DAVI S
What are you trying to say, Anne,
you | osing your self respect?

Anne pauses and | ooks at Davis for a second.

ANNE
Martin didn't finish telling you
where the word fag cones from Davis.
Oiginally it neant "bundl e of
sticks." Wen the church | eaders
found soneone they could call a wtch,
the priests and judges woul d plant a
stake in the ground and surround it
with wood. Then, just before they
were about to light it they would
round up anyone they suspected or
had convi cted of being attracted
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ANNE( CONT’ D)
to their owm sex and they woul d bind
them and throw theminto the fire
because, as they said, it made the
fire burn brighter with the glory of
God' s Justice.

Davi s | ooks at her; chall enging.

DAVI S
Vel l, then, Kevin should be glad we're
| eavi ng hi m here.

MARTI N
All sins shall be commtted to the fl ane.

ANNE
Al sins shall be commtted to the
flame. You're right, Martin.
Margaret's sins were commtted to the
flame. Margaret was nmarried to a man
of the cloth. A man of God. He was
a man who believed that the word of
God was the final word for everyone.
Every word was God's truth. Wen he
found out that his wife was sl eeping
wi t h anot her wonan he becane enraged.
It was an abom nation of God's word.
So, he beat her. He beat her until she
passed out. And then he renenbered
what God's word said to do. Wat CGod's
puni shnment for such a sin was. So,
he tied his wife to the bed, naking
sure that each knot was tight. Then
he went into the garage and got a can
of gasoline and brought it back to the
bedroom where he proceeded to pour it
over his Margaret's unconsci ous body.
And then as he read the twenty—third
Psalm he lit a match and dropped it
on the bed. Wen the police showed up
he was still reading fromthe Bible,
backing up fromthe fire, one step at
atinme as it consuned first Margaret,
then the bedroomand finally the house.
When the jury read his conviction,
he | ooked at me and said that it was
ny fault. My fault that his Margaret
was dead. She was never his Margaret.
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Tears have welled in Anne's eyes and she turns away as they
begin to flow Davis |ooks at her and then silently turns
back to work on the screws. Anne sits down.

MARY
You can be | eader if you want,
Anne.

ANNE

W don't need any | eaders. W
never have.

Anne | ooks at Martin and he turns away, wal king to the other
side of the room Terry |ooks at Anne as though she has

gai ned sonme anount of respect and then turns back to the
screws. Mary too, turns back to the screws. Jill takes
Anne's hand and holds it, but |ooks away. At the piano Kevin
has begun to play nusic again. Only Jason continues to | ook
at Anne. Anne catches his stare and natches it. He | ooks at
her a nmonment and then turns back to the window. THE LI GATS
FADE OUT

Scene Two

THE LI GHTS FADE UP. The lights fade up. Jason, Mary Terry
and Davis are still working on the screws to the cage around
the wi ndow. Anne is seated by herself and Jill is |eaning up
agai nst Kevin who is sinply sitting at the piano bench.
Cccasionally he will pick out a short nelodic tune. Martin
is squatting in the mddle of the floor, his head bowed down
as though he were praying. Mary | eans over to Jason and
speaks softly, in cal meven tones through out. H's nmanner
is alnost clinical until just at the very end.

MARY
"1l tell you about ny famly if you
tell

nme about yours.
JASON
| thought you couldn't renenber
anyt hi ng.
MARY
| can't. But | can pretend. | can
tell you about the famly that
think I have. The one |'ve inmagined.



JASON
Don't | get to imagine ny famly as
wel | ?

MARY
Way woul d you want to? Can't you
renmenber thenf

JASON
| renmenber them but it's only fair.

MARY
Wy is that fair? | can't renenber
m ne. You can renenber yours.

JASON
I f you don't renenber them how do
you know you had one?

MARY
| just know.

JASON
Do you know because you renenber
or because the doctors told you?

MARY
Yes.

JASON
Did they tell you that you have to
remenber themin order to get
better?

MARY
Yes.

JASON
And then they told you that you
have you face reality, and live
withit, didn't they?

MARY
How di d you know?



JASON
They always say that. It's all they
know how to say. They don't even
know what reality is. They're al
so caught up in thinking that they
know how to cure everyone el se that
they don't even realize that they're
si ck.

MARY
Doct or Mandrake isn't sick.

JASON
That's what he told you. And you
believed him If you knew he was
sick, would you trust himto tel
you how to get better?

MARY
No.

JASON
Wul d you even trust himto know if
you were sick?

MARY
No. | guess not.

JASON
Do you think you' re sick?

MARY
| don't feel sick

JASON
But people who aren't sick can
remenber their lives can't they.

MARY
| guess so.

JASON
O, that's what they told you. Can
peopl e who aren't sick, really remenber
their lives? This Doctor Mandrake,
can he renenber that he was nol ested
by his uncle when he was ten years
ol d? Does he renenber this or does he
push it down under, so far down under

that it only conmes out when he's trying (More)
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JASON( CONT’ D)
to make | ove and then it sneaks out
as violence and a sudden hatred for
the person he's wth? Does he renenber
that or does he forget?

MARY
How di d you know t hat about Dr.
Mandr ake?

JASON
| don't. | was pretending. But it
doesn't matter. There's sonething
that he's forgetting. W' re al
forgetting parts of our lives, parts
we don't want to renenber, parts we
woul d rather live wthout.

MARY
So, everybody's sick?

JASON
Ever ybody.

MARY
Then you are too?

JASON
In my own ways.

MARY
Then you were w ong.

JASON
About what ?

MARY
You said you didn't bel ong here.

JASON
| don't.

MARY
Then do I?

JASON

That's for you to deci de.
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MARY
| don't think | do. Even if | don't
remenber who | am

JASON
It won't matter on the outside.
People will tell you who you are.
MARY

How wi || they know who | anf?

JASON
They won't. They won't care. They'l
never want to know who you are.
They' Il only ever know who they want
you to be. They'll want you to be
their nother, their husband, they're
best friend, their second best friend,
t he person they see every norning
but never say hello to. They'Ill al
put you in alittle slot in their
head and once your there, you stay
there. Maybe they'l|l change the
name tag on your slot, but you'l
al ways be in the sane slot.

MARY
Then how do | find out who | anf

JASON
You don't. You never do. You spend
your whole life being sonething you' ve
been told to be. You'll be given a
nodel and told to followit. You'l
be one of a type, one of a given set,
just like everyone else in your set.
And if you try to deviate fromthat set,
they' Il bring you back here, until
you learn to stay the way they want you.

MARY
How do they want ne?

JASON
They' Il tell you. You won't even have
to ask.

MARY

But who are "They'?



JASON
We are. You and nme and everyone.

W're all part of the "They'. | tel
you what to be, you tell nme what to
be and as long as we all |isten,

we're all part of the sane cycle.
Pul I'ing each other down, instead of
pushi ng each other forward.

MARY
W could stop, couldn't we?
JASON
No.
MARY
Why not ?
JASON

Because we're too afraid. W don't
know what it would be |ike, and
that frightens us.

MARY
"' mnot afraid.

JASON
That's why you're in here.

MARY
l'"min here because | can't
remenber who | am

JASON

And why can't you renenber?
MARY

| don't know.
JASON

What did the doctors tell you?

MARY
That sonet hi ng bad happened to ne.

JASON
What do they say happened to you?

Mary speaks very slowy. Jason is still calmand reserved.



MARY
They say that ny father raped ne.

JASON
How ol d were you?

MARY
They say | was si xteen.

JASON
What do you renmenber about your
fam|ly?

MARY
| don't renmenber anything.

JASON
Are you sure? You don't renenber
anyt hi ng?

MARY
Not hi ng?

JASON
Not even the way you nother snelled
on Christmas norni ngs?

Mary pauses for a second.

MARY
G nnanon.

JASON
She snelled |i ke C nnanpbn?

MARY
She used to bake G nnanon rolls
on Christmas nornings. Before any
of us got up.

JASON
How many of you were there?

MARY
Three. My ol der sister and mnmy younger
br ot her.

JASON
VWhat were they' re nanmes?
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MARY
Carol and Davi d.

JASON
What el se do you renenber?

MARY
| renmenber that ny nother had
very long blond hair. She used to
|l et me brush it for her before she
went to bed.

JASON
Did you | ove your nother?

MARY
Yes.

JASON
Very nuch?

MARY
Yes.

JASON
Where i s she now?

MARY
| don't know.

JASON

What about your sister and brother?
Do you know where they are?

MARY
No.
JASON
Do they know where you are?
MARY
| don't know.
JASON

What about your father?

MARY
| don't have one.
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JASON

Why not ?

MARY
He di ed.

JASON
When?

MARY
When | was young.

JASON
How ol d were you?

MARY
| was siX.

JASON
Don't you nean sixteen?

MARY
No.

JASON
How di d your father die?

MARY
He was kil l ed.

JASON
How was he kill ed?

MARY
He was st abbed.

JASON
Who st abbed hi nf?

MARY
| don't remenber

JASON
What do you renenber?

MARY
Qur house.

JASON

Your house?



MARY
We had a big house just outside the
city. Wth a big green lawn and lots
of trees. And we had this firepl ace
where we woul d build these huge
roaring fires on cold nights.

JASON
Did you have your own roonf

MARY
Yes. It was on the second fl oor.

JASON
VWhat was it |ike?

MARY
It had light blue walls and a
canopy bed.

JASON
Did your parents cone into your
roonf

MARY
The door didn't have a | ock.

JASON
Did your father ever cone into your
roonf

MARY
My father died.

JASON
Did he ever hit you.

MARY
We weren't poor.

JASON
Were you rich?

MARY
W had noney.

JASON

VWhere did it cone fronf
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MARY
My father owned a business.

JASON
Your father died.

MARY
It was a shoe conpany. W al ways
had new shoes.

JASON
Are you sure it was a shoe factory?
MARY
Yes.
JASON
Are you positive?
MARY
Yes.
JASON

| don't think you are.

MARY
| should know shouldn't 17?

JASON
No. You have ammesi a. You can't
remenber who you are, or who your
famly is, or whether you father
owned a shoe store or worked in a
factory. You can't renenber anything.

MARY
Yes | can.

JASON
No you can't. Al you can do is
pr et end.

MARY

That's not true.

JASON
Yes it is. You wouldn't be in here
if it weren't.



MARY
| don't belong here. Sonebody nade a
m st ake.

JASON
That's what they all say.
MARY
But it's true.
JASON

If it's true, then prove it. The
truth can al ways be proven.

MARY
| can't.

JASON
That's because it not true.

MARY
You said you don't bel ong here and
t hat sonebody made a m stake and
you can't prove it.

JASON
That's true.
MARY
"1l bet you don't even have a famly.
JASON
| can pretend too. Just as well as
you. | have a wife, Lorane, who just

turned thirty-six last nonth. She's
the nother of our only son, Adam who
will be twelve in two weeks. W live
in atw story house in the country.
It's an old farm house that Lorane

and | restored. My son has a dog naned
Jake. Right now nmy son is playing
catch with the dog in the back yard
while ny wife sits on the porch
readi ng the newspaper, waiting for nme
to come hone and nake dinner. My wife
hates to cook. She'd rather wait until
the sun has gone down and she and Adam
are starving than set foot in the
kitchen. If it gets too |ate Adam w ||

go in and start making he and his nother

(More)
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JASON( CONT’ D)
a neal. He'll cook sonething sinple
| i ke eggs, because he knows that
Lorane |ikes eggs with Anerican cheese
nmelted over top of them And if it gets
too late, Lorane will tuck Adaminto
bed. The dog will curl up on the floor
beside himand ny wife will go down stairs
to wait for nme. And when | get hone 1'|
find her sitting in the reading chair,
t he book open in her hands and her head
tilted forward in sleep. 1'll wake her
up by kissing her on the forehead and
then she'll scold nme for being | ate,
and we'll craw into bed, where we'll
lay with ny chest pressed to her back,
and hand on her stomach and |I'I| kiss
t he nape of her neck before we drift
off into the darkness.

Mary | ooks at hima nonent before speaking.

MARY
You pretend really well.

JASON
Thank you. So do you.

MARY
Who are you really?

JASON
"' mthe same person you are.

They | ook at each other for a nonent and then turn back to
wor king on the screws. THE LI GHTS FADE QUT.

66



THE LI GATS FADE | N.
setting as Terry,

is stil
fl oor,
prayer.
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ACT |11
Scene One

The sun is init's final noments of
Jason, Mary and Davis continue to work on

the wi ndow cages. Anne is still seated at the table. Kevin
| at the piano, but Jill has noved to sit on the
behind him Mrtin is still sitting cross—tegged in
ANNE
It's dark now. It'I|l be harder to
find our way.
DAVI S
It'1l be harder for themto find us.
JASON
Assum ng anyone cares.
ANNE
Sonmebody will; eventually.
JILL
How nmuch | onger ?
TERRY
| thought you didn't want to go.
JILL
| want to know when you'll be | eaving.
DAVI S

Any minute sweet thing, so if there's
any |last requests you have to nmake of
me, you'd better nmake "~ em now.

ANNE

| have a request. Wiy don't you die.
DAVI S

Eventual ly, Anne, I'mgoing to fulfil

t hat request,
to help you |
f ant asi es.

You' re going

but for now I'd be glad
ive out one of your other

ANNE
to sit still while Terry

beats your head in with a baseball bat?



DAVI S
No, | was thinking of the one where
you suck ny dick and choke on the cum
ANNE
Aren't you afraid I'd bite it off,
Davi s?
DAVI S
Vell, I could always knock your teeth
out first.
TERRY

"Il knock sonebody's teeth out if
they don't shut up.

Martin suddenly stands up.

MARTI N
Violence! Is this the only way you
know? Have God's words neant nothing
to you?

ANNE
| thought you were praying, Martin?

MARTI N
| was. And | have had anot her vi sion.

JASON
"' m not | eadi ng anythi ng, and nobody
wants me to.

MARTI N
No one ever wants to follow That's
because they're all consuned with their

own pride. | have seen that you wll
| ead. It was shown to ne. You were on
a hill and all of us were follow ng

you to the top, and at the top there
was a tree, ripe with fruit.

ANNE
Renmenber what happened the |ast tine
there was a fruit tree.
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MARTI N
He is no serpent. You are the serpent.
But even you followed himto the top
of the hill and ate the fruit. And
when the fruit was eaten we were all
as one. Al of one mnd, all of one
| ove. Toget her.

DAVI S
So this fruit was |l aced with acid,
right?

Terry suddenly lets out a yell and holds her hand.

TERRY
Shit!
Martin rushes to her.
MARTI N
Here, let nme ook, I'"ma registered
nur se.
Terry pushes hi m awnay.
TERRY
Your no nurse, you're a fucking bank
cl erk.
MARTI N

That's not true.

TERRY
They threw you in here because you
started giving all the bank's nobney

awnay.

MARTI N
It's God's noney. Besides, |'m al nost
a doctor.

Martin tries to touch her and she pushes hi m away again.
Jason goes to her.

JASON
Let nme see. | am a doctor.

Terry looks at himfor a nonent. He takes her hand and
examnes it.
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JASON
The cut is pretty deep. It should be
stitched, but there's nothing to do
about that.

Jason grabs a screw fromthe table and rips his shirt,
tearing a long strip fromaround the waist. He takes the
strip and begins to bandage Terry's hand.

JASON( CONT' D)

This will slow the bleeding. It
should clot onit's own in a while.
You'll need to have it | ooked at

eventual ly.

TERRY

Thanks.
MARTI N

See, | told you. He is a | eader.
MARY

Way didn't you say you were a doctor?

JASON
No one trusts doctors. It's against
our nature to trust people who say
they want to hel p us.

ANNE
What mekes you think we trust you?

JASON
Not hing. | don't expect you to trust
me anynore than you trust yourself.

MARTI N
Vll, | trust you and God trusts you.
What nore do you need?

JASON
How about a sign from God.

The lights begin to flicker and dim The |lights go out.

MARTI N
There you have it. A sign from CGod.

The emergency lights in the corners of the room cone on
casting everyone into either |ight or shadow.



JASON
Coi nci dence.

ANNE
The |ines nust be down.

DAVI S
There's no storm Everything nust
be down.

MARY
What coul d have happened?

TERRY
Somet hi ng' s fucked up here.

DAVI S
Yeah, and it's going to be us if we
stay in here any | onger.

ANNE
Somet hi ng nmust be wrong outside.
Somet hi ng nmust be terribly wong.

MARTI N
That is why we need a | eader and why
we nust stay together.

JILL
W can't stay together. Kevin and |
aren't | eaving.

MARTI N
Everyone nust stay together.

JILL
Kevin and | aren't going. There's
not hi ng out there.

MARTI N
Nonsense. W nust stay together.
You two will starve in here if
we | eave you.

JILL

How do you know you won't starve
out si de.
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ANNE

She's right. We don't know what's

out there. Anything could have

happened.

DAVI S
| don't care what's happened. As soon
as this thing is open, |I'm out

of here.

| ain't never starved and | ain't

about to start.

TERRY

Some of us may want to stay together.

MARY

Jason and | are going to his famly.

MARTI N
W nmust all stay together.

JASON
| didn't say that.

DAVI S

Fuck this togetherness bullshit. Pull!

JASON
| didn't say that.

Jason, Terry, and Mary help Davis pull on the cage. They
struggle with it, pulling it | oose one screw at a tine until
it falls away fromthe wi ndow. Davis tries to open the

wi ndow only to find that it is seal ed.

DAVI S
Shit.

Davis grabs a chair and smashes the wi ndow. The roomis

still for a nonent. Everyone except Jil
t he wi ndow.

MARY
How do we get down?

DAVI S
It's only twenty feet.

MARTI N
God will provide a way.

and Kevin goes to

72



73

TERRY
You aren't the flying nun.

JASON
There's a tree at the end of the
buil ding. W can wal k al ong t he | edge
and junp to the tree.

DAVI S
CGood i dea.

Davis, starts to clinb out the window Martin grabs hi mand
pul | s hi m back i nsi de.

DAVI S
What the fuck? You nut case.
MARTI N
You can't go al one. W nust stay
t oget her.
DAVI S

Let go of me, dam it! What the fuck
do you think you' re doing!?

MARTI N
God has shown us the path to foll ow
and | can't allow you to step into
t he woods al one.

DAVI S
Take a wal k on the fucking nature
trail yourself. I'mleaving.

Davi s pushes Martin off and heads for the wi ndow. Martin
grabs himat the window and pulls himinto the room

MARTI N
The will of God will not be thwarted.

Davi s punches Martin, who staggers away.

MARTI N( CONT’ D' )
Il will turn the other cheek, but I
will not allow you to turn us from
God' s pat h.

DAVI S
Fi ne.
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Davi s punches Martin again. Martin staggers to the side and
manages to place hinself between Davis and the w ndow.

MARTI N
W nmust all stay together. No one
of us can |eave until we have al
chosen Jason as our |eader and agreed
to stay together.

JASON
"' mnot | eadi ng anyone, Martin.
Leave hi m al one

DAVI S
Get away fromthe wi ndow.

MARTI N
We shall be a band, a tribe, like
fromthe seed of Mbses and the | ands
of Cannan.

DAVI S
Get the fuck away fromthe w ndow.

MARTI N
No. | know what is right and | wll
see that right is done. | can stand
no nore of your lies and treachery,
your w ckedness and your vile nmanner.

Davis wal ks toward the wi ndow and Martin steps in front of
him The two of themare face to face

DAVI S
You're going to get hurt.

MARTI N
My body is but an instrunent of
the Lord. H's will shall be done
t hrough ne.

TERRY
Get the fuck away fromthe w ndow,
Martin.

ANNE

He nmeans it, Martin.
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DAVI S
Get out of my way, Martin. |'m going
out that w ndow and neither you or
anybody here is going to stop ne.
|"ve waited too long for this.

MARTI N
| amlike the walls of Jerricho. |
shal |l stand against all.

JASON
Way don't the two of you back off.

MARY
This is stupid, you two.

Davis makes a rush for the wi ndow, but Martin grabs him The
two of them begin to struggle.

DAVI S
"' m gonna fucking kill you.

MARTI N
My God awaits nme, Davis, do you
know what awaits you?

Davis and Martin begins to struggle around the room

ANNE
Stop it, before soneone gets hurt.
Terry goes to break them up.

TERRY
Stop it.

Terry steps between them but Davis pushes her back and she
falls over a chair.

DAVI S
"1l fucking kill you!
MARTI N
You can not kill nmy soul.
Mary | ooks at Jason
MARY

Do sonething. They'Il listen to you.
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JASON
No. They've both been waiting for
this too |ong.

Martin and Davis struggle around the room Davis is getting
the best of Martin, punching himas they grapple.

MARTI N
You want to kill me, Davis? You think
this will frighten ne. It would be a
rel ease. | would welcone it. Every

day has been a living nightmare, a
hel | of waking since | saw the world

t hrough opened eyes, since | saw all

of the atrocities your kind has w ecked
upon the world and all of the evil and
filth that you continue to spew out,
to flood us with until we are al
drowni ng and fighting each other to
stay afloat in the sewer you have

made for us, and all you can think

to dois kill me, to nurder ne in

cold blood so that your hands will
once again be soiled by that dark
passi on of your soul that drives you
to suck the life blood fromevery

man worman and child that falls within
your sweaty, stinking grasp! You are

t he one who shoul d die!

Martin begins to fight Davis back with a power and force
that no one, least of all Davis, could expect.

MARY
Do sonet hi ng!

Jason finally noves toward them grabbing Davis from behind
and holding him Mrtin begins to attack Davis and Jason

| oses his grip. Jason falls to the floor as Martin and Davi s
continue to fight. G abbing each other by the neck they fal
onto a table. Anne and Terry nove to grab them but before
they can reach the table, Martin and Davis roll of. Martin
| ands on the bottom and a cracking noise is heard. Martin
becones still. After a second, Davis rolls off of himand
stands up. Jason steps over to Martin and bends down to
exam ne him Jason checks for a pul se and then checks
Martin's neck. Jason reaches up and closes Martin's eyes as
he | ooks up at Davis.
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Everyone but Kevin begins to gather around the body of
Martin, formng a wall between Davis and the open w ndow.
Davis is shaken, but not visibly upset by Martin's death.
Mary and Jill are horrified. Terry and Anne are shocked.
Jason appears calm but he is fighting back a certain rage.
Even Kevin is affected by the death as he sits watching the
ot hers. Davis begins to back away fromthe others.

DAVI S
It was an accident. You all saw that.
He was trying to kill ne.

ANNE
You said you were going to kill him
Are you proud of yourself, Davis?
DAVI S
It was an acci dent.
JASON
Maybe, but would you have killed him
anyway ?
TERRY
What do we do with himnow?
MARY
What do you nean?
ANNE
W can't just let himgo. Not now.
DAVI S
I'"d like to see you stop ne.
TERRY
There's five of us and one of you.
DAVI S
That doesn't nean anyt hi ng.
JASON
It means you'll do what we tell you
for now.
DAVI S

Ch, you're the | eader now? You're
maki ng t he deci si ons.
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JASON
No. | don't have any idea what to do
wi th you.

JILL
Let hi m go.

DAVI S

See. She's think'n. She knows it was
an acci dent.

JILL
Sonmeone will kill himeventually.
TERRY
Maybe sonmeone should do it now.
ANNE
W can't to that.
TERRY
Then what do we do with hinf? W can't
| et hi m go.
JASON
Can't we?
TERRY

What do you nean?

JASON
Is it our place to judge hin? Do we
have that authority? | don't know if

we do.

DAVI S
This is fucking nuts. It was an
acci dent.

TERRY
W can't |let himgo.

ANNE
And we can't | eave himhere with
Jill and Kevi n.

JILL

Take himw th you.
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TERRY
W don't even know where the hel
we' re going. And what do we do with
himif we take himw th us?

ANNE
Turn himinto the authorities.

TERRY
That's it. We'll just walk right up to
the first cop we see and say, "excuse
me officer, but we just escaped from a
mental institution where this guy killed
one of the other inmates." Fucking

brilliant, Anne.
ANNE

Vel l, we have to do sonething.
DAVI S

Way don't you all get the fuck out
of the way.

MARY

Way don't we vote on it.
JASON

No vot es.
MARY

Why not .
JASON

We all agree or we don't do anything.
ANNE

W can't just do nothing.
JASON

People do it all the tine.
DAVI S

Do | get a say in all this?
TERRY

No.
JASON

Why not ?



ANNE
Because he killed Martin!

JASON
Dd he? O did Martin fall off the
table while they were struggling
and break his neck.

DAVI S
That's exactly what happened.

TERRY
Ei t her way, Martin wouldn't be dead
if it weren't for Davis

DAVI S
That's not fair.

JASON
Neither is the fact that Martin is
dead.

DAVI S
Vel l, what do you want me to do
about it?

JILL
Take his clothes and nake him| eave.
Sonmeone will pick himup and arrest
hi m

MARY

|"ve got a better idea. Wiy don't
you deci de what shoul d happen to
you, Davis.

DAVI S
A great idea.
MARY
Only we all have to agree on it first.
DAVI S
That' s i nsane.
TERRY

Look around. Wat do you expect?

DAVI S
VWhat if | refuse?
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Davi s begi

ANNE
How can you?

ns to edge toward the open w ndow.

DAVI S
"1l tell you how | can fucking refuse.
| can make a run for that w ndow and
| can fight you till one of you has to
fucking kill ne.

ANNE
You can't just ignore what you' ve done,
Davis. Martin is dead!

DAVI S
Do you think I fucking wanted to kil
hin? O course | did. |I've wanted to

strangl e every Goddammed one of you
since the first time | saw your ugly
fucking faces. But | didn't nean to
kKill him 1| just wanted to. Just I|ike
| want to kill every single one of you
ri ght now.

TERRY
Nobody' s stopping you fromtrying.

ANNE
So, you want to kill us all, is that it?
Way don't you just kill everybody who
di sagrees with you. Like you killed
Martin.

DAVI S
Can you bl ame ne? You nmake ny life
fucking hell. 1I'mnot asking for much.

Just a chance at a little freedom

For once. Just for once to have the
chance fucking do what | want. To nake
ny own decisions. To get what | want.
Is that so nmuch to fucking ask?

TERRY
Yes, it is.
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ANNE
Just because you hate us doesn't nean
you can justify your actions. Martin is
dead and you're the one who killed him

DAVI S
Hat e doesn't have anything to do with
it. Do you think |I beat that fucking
hooker up because | didn't |ike her?
It was because she woul dn't give ne
what | want. My old man didn't beat
the shit out nme and ny nom every ni ght
for the hell of it. It was because he
wasn't getting what he wanted. He just
didn't care that we couldn't give him
what he wanted. But |I'mnot that stupid.
| only beat the shit out of people who
can give what | want but won't.

ANNE
Oh, so now we're supposed to pity Davis
because he had a rough chil dhood. W' ve
all been fucked over, Davis.

DAVI S
| don't want your pity, Anne. |
just want ny fucking freedom And
if you won't give ne what | want,
then 1'1l fucking take it.

Davis makes a run for the w ndow. Everyone noves toward him
but he sidesteps, grabbing a |arge screw fromthe table and
runs for Kevin, who he takes himfrom behind by the neck.
Hol di ng Kevin by the hair and placing the screwto his
jugul ar vein, Davis faces the others.

JASON
Put hi m down, Davis.

DAVI S
| don't take orders from you.

Terry begins to edge around to the back of Davis.

ANNE
Let him go, Davis.
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DAVI S
Fuck me. Nobody noves or | rip his
jugular vein. Do you know what

that'll do to him Doc?
JASON
Yes.
DAVI S
Do you think you could save hinf?
JASON
Probably not.
DAVI S

Ri ght. Then get back.

Davis slowy noves to the window. The others nove away.
Kevin nmoves with him not resisting, alnost catatonic.

JASON
You' re being stupid, Davis.

Davis is alnost to the w ndow.

JASON( CONT' D)
This isn't going to |l ead you anywhere.
You have to take responsibility for
your actions.

DAVI S
Thanks “Dad”. 1'Il skip the spanking.
Gve it to Anne, she likes that shit.

ANNE
| hope you fucking die, Davis.

DAVI S
Some days, so do I.

Davis is at the window He turns to |ooks out the w ndow
and knock sone glass out of the way. In the tinme that it
takes himto do so, Terry grabs a chair and strikes himin
the back of the head. The blow firmy inbeds the |arge
screw in Kevin's neck and he hows briefly in pain before
collapsing. Jill rushes to Kevin. Jason runs toward the

wi ndow. Davis continues to try and get out the w ndow.
Terry strikes himagain, as he reaches the | edge. The bl ow
knocks himoff balance and he falls fromthe w ndow | edge.
There is a dull THUD. Terry puts the chair down slowy.
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Jason goes to the wi ndow and | ooks down. After a nonent he
turns and goes to Kevin, who has coll apsed, unconsci ous,
into Jill's arns. Jason is cal mand professional.

JASON
Get back. Lay hi mdown here.

Jill takes up a position at Kevin's head. Jason takes his
shirt off and hands it to Jill.

JASON( CONT' D)
There's going to be a | ot of blood.

Jason pulls the screw out of Kevin's neck. Jill quickly
pl aces the wadded up shirt on the wound.

JASON( CONT' D)
Hold it there. Eventually the pressure
will stop the bleeding. He didn't rip
the vein, he just punctured it. He's
still going to lose a | ot of blood.
He's going to need to get to a hospital.

Terry | ooks away from Kevin and goes to the w ndow. She
| ooks down. Anne and Mary join her.

TERRY
| didn't nean for himto fall.

ANNE
You're just as guilty as he was.

MARY
It was his own fault.

ANNE
He's still dead.

TERRY
You shoul d be fucking grateful.
You wi shed he was dead.

ANNE
That doesn't nean | woul d have
killed him
MARY
VWhat if he's still alive. What if he's

just hurt?



Jason cones to wi ndow, briefly |eaving Kevin.

JASON
He' s dead.

Jason returns to Kevin.
ANNE

So, what are we going to do with
Terry? She did kill him

TERRY
So do | get to chose ny own puni shnent
t 00?
MARY
It was an acci dent.
ANNE
Maybe.
JASON

W don't have time to worry about that.
He's going to need nore serious nedical
care than | can give himhere. Someone
has to go for help.

ANNE

VWhat if there isn't any hel p?
JASON

Then 1'Il do what | can here.
TERRY

We should all go. If help does cone,
nobody here will be able to | eave.

JILL
|"mstaying with Kevin. The rest of
you can go.

ANNE
We shoul d hurry.

TERRY
We can't cone back once we send hel p.

MARY
Even if we can find a tel ephone, how
do we know they' |l work,



TERRY
W' Il think of sonething.

ANNE
I f no one comes back before sunrise,
then you'll have to assune that no one
is comng. Can you handle that, Jill?
JILL
"1l be fine. Just hurry.
JASON
|"m staying with her.
MARY
VWhat ?
JASON
If you can't find help then he's going
to need ne. Jill she won't be able to
keep him alive.
ANNE
Are you sure?
JASON
Yes.
MARY

What about your famly?
Jason pauses and | ooks at her.

JASON
They can wait.

MARY
But | was going to go with you.

JASON
You weren't invited.

ANNE
We shoul d | eave.

Anne pause for a second then heads for the w ndow. Terry
follows her. Mary lingers for a nmonent, hurt by Jason's
wor ds.
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TERRY
Maybe we shoul d check the body when
we get down.

ANNE
He woul dn't be dead if you weren't so
much i ke him

TERRY
If I weren't so nuch like him he'd
of ripped the shit out of you a
| ong tinme ago.

Anne and Terry clinb out the wi ndow and al ong the | edge.

Mary clinmbs up to the window sill and pauses.
MARY
| didn't want to see your famly
anyway.

Mary clinmbs out the wi ndow and al ong the | edge. Jason
wat ches her.

JILL
You shoul d go.
JASON
This norning, | would have.

Jason stands up to watch as Anne, Terry and Mary, disappear
fromsight. THE LI GHTS FADE QUT

Scene Two

THE LI GHTS FADE UP. The sky is in the last nonments if
twlight. Jason is standing near the w ndow, | ooking out.
Jill is kneeling at the side of Kevin, who is stil

unconsci ous. The shirt she is holding to his neck is soaked
in blood. It can be seen that they have noved himto keep
himfromlying in a pool of blood.

JASON
The sun will be up in a couple of
m nut es.

JILL

He's going to die, isn't he?



JASON
He's lost a lot of blood. It didn't
clot as quickly as | had hoped.

JILL
WIIl he die?

JASON
Probably. Yes. If help doesn't show
up soon.

JILL

You could go for help.

JASON
If they didn't find anyone, chances
are | won't. Besides, if he is going to
stay alive he'll need ne here.

JILL
| don't want himto die.

Jason comes back fromthe w ndow.

JASON
| know you don't.

Jason exam nes Kevin, pulling his eye |ids back.

JILL
Why did you stay?

Jason thinks for a nonent.

JASON
Because |'m a doctor.
JILL
But you woul dn't have stayed this
nor ni ng?
JASON
No.
JILL

Why not ?
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JASON
| don't know. Because |' m not the
person | want to be.

JILL
None of us are.
JASON
It's worse for ne. | was the person
| wanted to be once.
JILL
You're afraid too, aren't you?.
JASON
Yes.
JILL
O the outside?
JASON
No. Not the outside.
JILL
You don't really have a wife and son,
do you?
JASON
| have a wife and son.
JILL
No you don't.
JASON
| have a wife and son.
JILL
No you don't.
JASON

M wife's nane is Lorane and ny son's
name i s Adam

JILL
VWhat happened to them

JASON
Not hi ng.



JILL
Do you m ss thenf?

JASON
VWhere is your famly?

JILL
Dead.

JASON

How did they die?

JILL
Wiy do you want to know?

JASON
Way do you want to know about ny
fam|ly?

JILL
Because you don't really have one.
JASON
| have a famly. | have a wfe and a
son. \Were is your famly?
JILL
| told you. They're dead.
JASON
Did you kill thenf
JILL
l'"d like to think I did.
JASON
But, did you?
JILL
In my own way.
JASON

What way was that?

JILL
The sanme way you killed yours.

JASON
I didn't kill my famly.

90



91

Kevin begins to choke and spasm Jason reaches out to calm
and restrain him Kevin's spasm becones nore viol ent and
then abruptly stops. Jason checks to see if Kevinis stil
br eat hi ng.

JASON( CONT' D)
He' s st opped breat hi ng.

Jason checks for a pul se.

JASON( CONT" D)
Hold this here. Hard.

Jason places the rag on Kevin's throat and puts Jill's hands
on it. Jason begins to admnister CPRto Kevin, periodically
checking for a pul se.

JASON( CONT' D)
Conme on! Damm it, cone on!

Jason continues to perform CPR, swearing under his breath as
he counts out the beats.

A m nute passes. Sweat begins to collect at Jason's
t enpl es.

Anot her m nute passes. Kevin does not respond.

Jason checks again for a pulse. Not finding one, he resunes
CPR.  Jill places her hand on his armto stop him He
brushes it off and continues. She takes hold of his arm and
pulls it away from Kevin's chest. Jason tries to brush her
away, but her grip is too strong.

JASON
What the hell are you doi ng?
JILL
It's okay. He's gone now.
Jason resune CPR, but Jill pulls his arns away and hol ds his
hands in hers.
JILL
He' s gone now.
JASON

He's not gone!
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Jason tries to turn back to Kevin, but Jill pulls himaway.
There are tears in Jason's eyes.

JILL
He's gone. He doesn't have to renenber
anynore. He doesn't have to be afraid.

JASON
| can still save him

JILL
No. He's gone.

Jason turns away. He speaks softly, trying to control his
enotions. As he speaks, Jill places her hand on his
shoul der to confort him

JASON
Any good doctor should be able to
save their son, shouldn't they?
Shoul dn't they? When | pulled him

fromthe car he was still breathing.
| only left himfor a couple of
m nutes. Not very long at all. But

he wasn't breathing when | cane back
H s heart had stopped. | did
everything exactly the way I was
supposed to. But it didn't work.

He didn't cone back. And when

they pulled me away fromhim they
killed nme. They took ne away from
nmy son. And | let them | could have
saved him but | let themtake ne
away. And how can a not her stand

to live with the nan who kill ed

her child. How could she? | gave

her no choice. How could she | ove
nme? | was dead. For all she cared

| was dead the nonent our son died.
|'ve been dead ever since.

Jill pulls her hand back as Jason turns to | ook at her.

JILL
Do you m ss thenf

JASON
Only when | believe they're gone
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JILL
| mss having a place where | can feel
saf e.

JASON

Did you ever feel safe?

JILL
Yes. A long tinme ago.

JASON
What happened to you?

Jill shrugs the question off.

JASON( CONT' D)
| don't feel safe anynore either.

JILL
Even if you did it wouldn't be real
Jason | ooks away from Jill and Kevi n.
JASON
What shoul d we do?
JILL
Maybe we'l |l go outside.
JASON
Aren't you afraid?
JILL
Yes.
Jason | ooks at Kevin's body and then at Jill. Jason stand
up. Jill stands up as well and they walk to the w ndow.
JASON

We shoul d deci de soon. Before---
Jason lets the | ast word hang.

JILL
Bef ore what ?

The first rays of dawn spread out over their faces.



JASON
The sun is com ng up.

Jason and Jill watch out the wi ndow as the sun rises in
front of them THE LI GHTS FADE QUT.

THE END
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